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THE “BELL” ORGANS. 


The American organ is a decided advance 
upon the harmonium, and more _ nearly 
approaches the coveted object of all reed-instru- 
ment makers—the genuine pipe-organ tone. 
The American organ is not so reedy and harsh 
in sound as its precursor the harmonium, and in 
its best makes is a very good substitute for the 
organ proper. 

I have recently had an opportunity of inspect- 
ing the stock of magnificent instruments on hand 
at the London Warerooms of Messrs. W. Bell 
and Co., Neumeyer Hall, Hart Street, Blooms- 
bury, where every variety of organ made by that 
celebrated firm can be seen; and I was at once 
impressed by the high finish given to each 
separate part of even their cheapest makes. 
This fact has doubtless much to do with the 
favour which the Bell organs have found every- 
where. Every detail is scrupulously looked after, 
and no instrument is sent out of the factory 
until it has undergone a thorough examination at 
the hands of an inspector, who rejects all faulty 
work. In this way the general excellence of all 
the instruments made by this firm is assured. 

The factory of Messrs. W. Bell and Co., is at 
Guelph, in Canada, and consists of enormous 
premises of several stories. Their resources are 
great, and nearly thirty thousand Bell organs 
are nowin use. The firm has been established 
more than twenty-five years, and its business has 
constantly increased, notwithstanding the general 
depression of trade during the last few years 
which has affected most of the firms engaged 
in the manufacture of musical instruments. 

The American organ, as most people know, 
produces its sounds by means of the vibration of 
reeds, and the quality of the tone depends on the 
tempering of the material of which the reed is 
made, as well as on the shape which is finally 
given to it. Many devices have been resorted to 
for the purpose of getting rid of the harshness 
which is always connected with the tone of a 
hard metal reed. The best of these devices 
appears to be Scribner’s “ Qualifying Tubes,” 
which are so fitted to the reed as to soften down 
its worst qualities, and enhance the effect of the 
better ones. These tubes are made of wood, and 
are so fitted as to operate in connection with the 
reeds, each tube having on its upper side, at the 
rear, an opening, through which the air enters, 
and by which the sound of the reed escapes. It 
Is Claimed that these tubes give to two sets of 
reeds a volume of tone equal to that produced by 
half-a-dozen sets in an ordinary organ. Thus the 
quality of the tone is greatly improved, and its 
volume at the same time increased. These tubes 
are fitted to all the better instruments made by 
Bell and Co., who have the entire control over 
the use of Scribner’s Patent. Each instrument 
1S conspicuously marked with the two bells which 
form the trade mark of the firm, and thus a Bell 
organ may be known anywhere. 

The number of reeds used in a large organ 
exceeds three hundred, and organs have been 
made by this firm containing as many as six 
hundred separate reeds. 

he cases—always an important feature— 





ingenuity are revealed in the elaborate designs 
of the exterior of these organs, which are thus 
made to serve the double purpose of artistic 
music and artistic furniture. The larger ones 
are fitted with a richly designed ornamental pipe 
top, which materially adds to the beauty of their 
appearance. 

I was surprised that Messrs. Bell and Co. did 
not put in an appearance at the “ Inventories,” 
but was informed that the space allotted them 
was too insignificant to permit of any display. 
Truly eight feet by four is not much room in 
which to show American organs of the size of 
some of those made by this firm, and 1 am not 
astonished that they should decide that a meagre 
show of one instrument would be but a poor 
exhibit for a firm of world-wide celebrity. 

The quality of tone of the Bell organs is 
pleasing to a degree. There is none of the 
grinding harshness which usually accompanies 
free reeds when untempered by any softening 
appliance. The tone of even their cheapest 
instruments is full, rich, round, and _highl 
musical. With one of their pedal organs, whic 
have a pedal-board of the full compass of thirty 
notes, an organist could easily dispense with the 
troublesome necessity of going to church every 
time he wishes to play on the organ, or give 
lessons to pupils. Great care is taken to give the 
distinctive quality to the different stops, which, in 
the larger specimens, comprise the following :— 
Diapason, Melodia, Celeste, Viola, Flute, Piccolo, 
Euphone, Violetta, AZoline, Sub-Bass, Dulcet, 
Dulciana, Echo, Vox Humana, Bourdon Treble, 
Bourdon Bass, Forte, Sax-horn, and Hautboy— 
a variety sufficient for all purposes for which a 
Keyboard instrument can be used. 


THE STROLLING PLAYER. 


FOREIGN NEWS. 


Ir is stated that M. Henri Panofka, professor of the 
violin and singing at Florence, has left that city with the 
object of establishing himself at Dresden. It is somewhat 
late in life to make a change, M. Panofka being seventy- 
eight years of age. 


A NEw opera, ;‘‘ Cordelia,” by Soloview, the Russian 
composer, will shortly be brought out at the Royal opera, 
Vienna, with Pauline Lucca in the leading réle. 


Duke Ernest of Saxe-Coburg-Gotha, has been enrolled 
an ordinary member of the German association of 
dramatic authors and composers. His Royal Highness 
is the composer of two successful operas, “ Casilda” and 
“ St. Claire.” 

An Italian paper states that a posthumous one-act 
opera by Flotow, ‘“*La Veuve Grapin,” has been per- 
formed at Pesth. As this opera was written for the 
Bouffes-Parisiens in 1859, and brought out there on the 
2tst September in that year, it can scarcely be called 
** posthumous.” 

RuBInsTEIN is at present putting the finishing touches 
to his sacred lyric drama ‘* Moses.” 


Zuricn, one of the most musical cities in Switzerland, 
had its Handel and Bach Festival on the 11th, 12th, 13th, 
and 14th July. 

Le Ménestrel sometimes tries to crack a joke, with a 
result which makes us smile at the writer rather than at 
his wit. That paper eng | stated that the new 
American minister at Vienna plays the piano, the violin, 
and the flute, and adds— Here is a man who ought 
surely to be able to maintain the most complete harmony 





are made with great care, and much taste and 


in his diplomatic relations.” (!) 
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ORGANS AND ORGANISTS. 
THE ANCIENT MUSIC OF THE ROMAN CATHOLIC 
CHURCH. 
BY FREDERIC ARCHER. 


(Continued from page 185.) 


Mention here must be made of one French 
composer, Claude Goudimel, who not only pro- 
duced masses and motetts of real beauty, but also 
founded the great Italian school of music, of 
which his pupil Palestrina was such a distin- 
guished ornament. He was one of the victims of 
the massacre of St. Bartholomew, his corpse 
being thrown into the Rhone, 

The first recognised Italian composer, however, 
was Festa, and although his works bear traces of 
the influence of the Netherland’s school of art, 
the dignified simplicity, refinement and purity of 
style are essentially Italian. According to Baini 
indeed Palestrina himself was largely indebted to 
Festa, he having adopted his works as models. 

Giovanni Pierluigi, better known as Palestrina 
(a name derived from his native place), was born 
in 1514. He received his first musical instruc- 
tion at Palestrina, near Rome, and for some time 
officiated as cathedral organist in that town. In 
his thirty-sixth year he was appointed instructor 
of the Papal choir boys at St. Peters, and was 
shortly afterwards made chapelmaster. Three 
years later his first collection of masses was pub- 
lished, and in the following year he was admitted 
to the Sextine Chapel, but when it was discovered 
that he was a married man he was promptly 
dismissed. Some years later, however, Pope 
Pius IV. nominated him ‘‘Composer to the 
Pope’s Chapel,” creating the appointment 
specially for him in recognition of his great fame 
as a church composer. 

He was an earnest student of the real 
Gregorian chant, and all his works are founded 
on these melodies, which are interwoven in 
their structure with the most marvellous skill. 
He rigidly refrained also from the use of 
extraneous modulations, and adhered strictly to 
the ecclesiastical modes in the development of 
his harmonic combinations. 

It is a~ noteworthy fact in his history that but 
for him all contrapuntal music would have been 
banished from the Roman Catholic Church. We 
read that at the Council of Trent, held in 1562, 
the reverend fathers viewing, with much disfavour, 


the introduction of profane melodies in the 
music of the mass, desired to restore the 
primitive plain chant. The Pope, however, 


before sanctioning this extreme measure, named 
a committee of cardinals and singers of his 
chapel to inquire into the subject with the object 
of reforming the music if it were possible. 
Palestrina was thereupon desired by them to 
compose some masses that should be free from 
secular associations. He wrote three, one of 
which, in six parts, was universally approved, and 
afterwards published and dedicated by him to his 
former protector, a work still known as the 
““Missa Pape Marcelli.” It is, in all respects, a 
production of great merit, but the simplicity 
claimed for it cannot be justified, for its involved 





contrapuntal writing is one of the severest tests of 





the skill of a choir (especially as it is intended to 
be sung without accompaniment) that can be 
found in the whole repertoire of ecclesiastical 
music. 

Baini, somewhat unwisely seeks to place 
Palestrina on a pinnacle of his own, as the 
unapproachable genius who appeared meteor-like 
amid the nebulous hosts of his predecessors and 
contemporaries. He certainly was a man of 
great skill, but his works have undoubtedly been 
equalled by other writers—Allegri, Orlando di 
Lasso, and many more. 

He was a clever contrapuntist, and within the 
limits he prescribed for himself, produced some 
exceedingly fine and often impressive results, but 
there is little trace of inspiration. 

A careful examination of the compositions of 
some of his predecessors—Josquin des Prés, for 
instance—at once indicates too that certain oft- 
used sequences and cadences of Palestrina are, 
indeed, mere reproductions. 

His music may be fairly described as a series 
of mathematical problems, worked out with 
consummat? art, which possess a certain distinc- 
tive character from the exclusive use of the 
ancient church modes, and the adoption of 
Gregorian melodies as the basis on which the 
contrapuntal fabric is reared. 


(To be continued.) 


CONCERTS. » 


HARROGATE.—The present musical season at 
Harrogate, under the leadership of Mr. R. S. 
Burton, promises to be of more than usual 
importance. Mr. Edgar Haddock, the clever 
young violinist, of Leeds, is engaged to play all 
the greatest concertos written for the violin with 
orchestral accompaniment. Mr. Haddock has 
already played concertos by Mendelssohn, Max 
Bruch, |Neils Gade, Rode, David, Wieniawski, 
and De Beriot, while his greatest success was in 
Beethoven’s grand concerto in D, op. 61, a work 
that is seldom attempted, but which went so well 
that it will be repeated several times during the 
season. 


CHESTER MUSICAL FESTIVAL. 
WEDNESDAY. 


This festival, which is a triennial event looked 
forward to with great interest, was held in the 
old fashioned city on Wednesday, Thursday, and 
Friday, the 22nd, 23rd and 24th July. The 
Rev. Canon Tarver alluded to the subject in his 
sermon on Sunday, the rgth, as follows :— 


“Our great writers of musical compositions on sacred 
scriptural subjects, the words of which are nearly all 
taken from the Bible text itself, wrote them with a 
view to their being sung by a large number of singers, 
accompanied by sufficient orchestral and instrumental 
power, and especially by organs such as we happily 
possess here: and where, I would ask, is it so appropriate 
that the faithful should be gathered together to listen 
to such productions as within the sacred walls of a 
cathedral, offering space large enough for the purpose 
of good acoustic properties, and whose every accessory 
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is suggestive of holy thoughts and Christian worship? God of Daniel as the Lord. Dr. Bridge 
When that is once granted, all details—the arrangements manifests great power in his treatment of 


for the admission of hearers and the timely preparation 
for the immediate defrayment of the vast expense 
incurred—are simply a matter which must bow to the 
necessities of the case, and so adjust itself, whatever 
may be the predilections of one man or the prejudices of 
another.” 
These utterances are words of sense, and sum 
up the whole case. If such sound sentiments 
were more widely believed in and acted upon, 
sacred music would be the gainer. 

The opening performance was devoted to 
Gounod’s ‘‘ Redemption,” with which English 
audiences are now tolerably familiar. We ought 
perhaps to call it a “service,” as a form of 
prayer was used before the trilogy opened. The 
well-known features of the work were all given 
with telling effect, though the orchestra—here as 
well as later on in the Festival—was manifestly 
not so well drilled as the chorus. Miss Anna 
Williams, Madame Patey, Mr. Lloyd, Mr. 
Santley, and Mr. Brereton, were the solo 
vocalists, and there is little need to comment 
on the way in which their work was done. Dr. 
Bridge, the cathedral organist, conducted with 
marked skill and effect. 

In the evening a secular concert was given, the 
programme of which was selected with the 
obvious intention of giving general pleasure rather 
than contributing to the tastes of a few. Among 
the instrumental works were Beethoven’s 
“Pastoral” Symphony, the overtures to Schubert’s 
“Alfonso and Estralla,” and Mozart’s ‘‘ Don 
Giovanni,” and a Minuet and Trio by Sir Herbert 
Oakeley, which the composer himself conducted. 
Mr. Hecht’s Cantata “‘Eric the Dane” was 
among the vocal numbers and was well received. 
Mr. Maas sung the prayer from “ Rienzi,” anda 
song of Balfe’s; and other contributions of a minor 
character made up an excellent programme, 
which gave immense satisfaction to a crowded 
audience. 





THURSDAY. 


The programme contained a selection opening 
with Bach’s motett (unaccompanied) for eight 
voices, ‘‘ Blessing, Glory, Wisdom, and Thanks.” 
The simplicity of this work, so much in contrast 
with the complicated structure of the master’s 
works, was well fitted to celebrate his bi-cen- 
tenary and make him popular with a mixed 
audience. The performance was an excellent 
one. 

Handel’s Concerto in D minor, for organ and 
orchestra (No 4 of Set 2), was the next item, 
played in masterly style by Dr. J. F. Bridge, of 
Westminster Abbey, by whom it was played at 
the recent Handel Celebration there. 

The rest of the first part was spent in the 
performance of Dr. J. C. Bridge’s oratorio 
“* Daniel.” This work was written as an 
academical exercise on the occasion of the 
Chester organist taking his Doctor’s degree, but 
it is not by any means an academical exercise in 
the usual acceptation of that phrase. It is an 
interesting work, written by a cultured musician, 
who is also an artist. The oratorio comprises 
Nebuchadnezzar’s vision; the failure of the 
magicians in their efforts to interpret the King’s 
dream; the punishment inflicted upon them; 
Daniel’s success; and the proclamation of the 


descriptive themes, with only here and there a 
lapse into weakness. In the lyric portions of 
the work the influence of other composers 1s 
apparent, but in the descriptive parts Dr. Bridge 
is himself, and his individuality is strongly 
marked. He will most certainly do good work 
for the advancement of English music. The 
chorus and orchestra were very successful 
throughout, and the solos were assured in the 
hands of Miss Anna Williams, Miss Hilda 
Wilson, Mr. Maas, and Mr. Santley. Dr. Bridge 
conducted, and inspired confidence by his perfect 
knowledge of his own work. 

The second part included an_ orchestral 
arrangement of Mr. E. W. Thorne’s overture 
(written for the organ), and Rossini’s ‘ Stabat 
Mater,” the solos being taken by Miss Anna 
Williams, Madame Patey, Mr. Maas, and Mr. 
Brereton. 

The evening performance was _ Berlioz’s 
“Faust,” the solos being sung by Miss Mary 
Davies (Marguerite), Mr. Edward Lloyd (Faust) 
and Mr. Santley (Mephistopheles). Dr. Bridge 
again conducted, and band and chorus being 
well up to their work, the result was a highly 
meritorious rendering of Berlioz’s eccentric 
setting of Goethe’s poem. 


FRIDAY. 


“St. Paul” was the work chosen for Friday morning 
and the selection is to be commended on many grounds 
True, * Elijah” is the work which draws most money, but 
the making of money is not the sole object of a musical 
festival, and it must be confessed that “St. Paul” has 
been somewhat unfairly shelved. The attendance was 
small, but the work was listened to throughout with 
marked attention. And just as “Elijah” would, being 
more familiar, have attracted a larger audience, so for the 
same reason it would have had a better performance. 
The orchestra was in some places very unsteady, and 
want of rehearsal was here and there manifest in the 
chorus, though not so frequently or so markedly with the 
latter as with the former. The solos were sung by Miss 
Mary Davies, Miss Hilda Wilson, Mr. E. Lloyd, and Mr 
Santley. In spite of the defects we have noticed, the 
performance was, on the whole, very successful. 

The evening was devoted to the ‘ Messiah,” with 
which the Festival was brought to a fitting close, and 
drew by far the most numerous audienge of any. The 
soloists were Miss Anna Williams, Madame Patey, Mr. 
Maas, and Mr. Brereton. The rendering of music so 
familiar to performers and audience was, as might have 
been expected, of the first order, the solo singers 
vieing with each other in taste, power, and expression, 
Handel’s immortal oratorio is enshrined in the affections 
of the English people, and its success, even with a 
performance far inferior to that at Chester, is always 
assured, 

The Festival of 1885 has thus been a great success, and 
that success, it is quite safe to say, depended toa great 
extent upon the labours of the Rev. Precentor Stewart 
and Dr. J.C. Bridge. We congratulate these gentlemen, 
and all concerned, upon results so gratifying. 


The Royal Conservatoire at Ghent has just celebrated 
the 50th anniversary of its foundation. On the 13th ult, 
a cantata, ‘“‘Liévin Bauwers,” by M. Miry, a Ghent com- 
poser, was performed by 1200 executants ; on the 16th the 
‘* Damnation de Faust” of Berlioz; and on the 2zotha 
jubilee concert of works all composed by old or present 
pupils of the Conservatoire. The festivities will be 


continued on the 2nd, 4th and 6th August, by a performs 
ance each day of “Quentin Durward,” an opera by Mg 









Gevaert, himself an old pupil of the institution. 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
should not fail to visit #. A. & Co’s. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 
fo learning to SING at S1cHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 voeces, 
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Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 

For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect”’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F, PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 


| Oo 
| Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c 





SELL MUSICAL INSTRUMENTS of every description, also 


Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any tinie—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 
OHN BRINSMEAD AND SONS’ PIANO. . 
Entirely New Construction throughout including the Patent Sustaining 
Pedal. All our grand and upright iron-grand Pianos ate constructed with 
the Patent Consolidated Metal Frame of the choicest composite metal, cast 
by the most skilful artizans, thus ensuring the greatest possible degree of 
streugth, excellence, and uniformity. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
NV ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 
M R. WARD FRESTON (Tenor), Engagements in 
~ 


Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 


NV R. C. E. BROOKMAN, Composer, 5, Carey Place, 
® Watford, Herts. 


TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Contivental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire,—84, New Bond-street (three doors from Oxford- 
street, London, W. 








These violins are of the best kind. - - - They are of excellen 
make and splendid tone.""—M usical Standard, 
H. LINDSAY, maker o1 VioL_tIns, TENORS, AND 
» VioLonceLLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 
NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 


BY 


RR. FP. PAIR E: 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 
EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 


T. P. Lez & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


The Simplest, Surest, and Best Extant 
Made of Pure Ingredients Only, and not the 


and Improving the Voice. 
Most Pleasant to the Taste. 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PATENT MEDICINE. 


OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repetition check action, full compass height 4ft. 1in,, with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE 


E. 
(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 
For all particulars, address, Secretary, 
CorRNWALL Roap, Notrinc HILit, W. 
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THE .CHESTER FESTIVAL. 


This musical event which took place on 
Wednesday, Thursday, and Friday last week, 
has brought to the front another composer of 
promise, and given us another work of large 
proportions and corresponding importance. Dr. 
J. C. Bridge’s oratorio “ Daniel” will take its 
place, without doubt amongst the leading works 
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by English composers of the present day. It is 
an earnest composition, based on a stirring 
Biblical story, and written not only with 
consummate knowledge and skill but also with 
with genuine artistic feeling and appreciation 
of the fitness of things. Dr. Bridge, in common 
with all who take the degree of Doctor of Music 
at Oxford or Cambridge, wrote an ‘“ exercise ” 
as a sample of his skill in composition, but, 
unlike many other candidates, he wrote his 
exercise artistically as well as academically, which 
made the occasion one of some importance and 
produced a genuine oratorio. The idea, and 
its outcome, are alike to be commended. A man 
may be a genuine musician without being a 
Doctor of Music, or he may attain the Doctorate 
without necessarily possessing much artistic 
feeling. But Dr. Bridge has shown himself in 
this oratorio to be both doctor and artist. This 
is as it should be. We have often wished that 
musical examinations at the universities applied 
some test which would discover the best side of 
a man’s musical nature. The technical work is 
absolutely necessary, but more than that is 
required to make a musician, and examinations do 
very little—some of them do nothing—to find out 
whether a candidate has any genuine musical 
feeling. This cannot be learned. It is born in 
a man, and though he who possesses it can and 
must cultivate it, |ne who does not possess it 
can never acquire it. It is pleasant to know that 
even the “grind” of a stiff musical examination 
cannot crush that feeling where it does exist, and 
Dr. Bridge’s “‘ Daniel” is sufficient proof that a 
man may be artist and doctor too. We shall 
assuredly see more good work done by Dr. Bridge, 
who has evidently profited by Ruskin’s advice 
to ‘do good work whether you live or die 
by it.” 


At the close of the Italian Opera season, last 
Saturday evening, Madame Adelina Patti was 
presented with a very handsome and costly 
bracelet, in commemoration of the twenty-fifth 
successive season of her appearance in Italian 
Opera in London. The occasion and the gift 
were well-timed. Madame Patti, then little more 
than a child, was introduced to the London 
public at the Opera in 1860, and has never since 
missed a single season. Whatever her engage- 
ments elsewhere, Patti has always returned to 
London for the Italian Opera season, and each 
year, while the circumference of her sphere has 
included Europe and America, London has been 
its centre. We trust the popular diva will long 
continue to grace London with her presence. 


_ Italian Opera, however, so far as its popularity 
in England is concerned, is on the wane. Its 
best days are over. It was thought at one time 
we should have no “season” this year at all, 
and the series of only twelve performances, which 
ended last Saturday night, have had to do duty 
for what used to be a prolonged, brilliant, and 
pre-eminently successful Covent Garden carnival. 
Opera in Italian has long been a fashionable 
craze in London, and but for the fact that the 
opera was “the thing,” it would long ago have 
ceased to be the talisman to charm money out 
of English pockets. But there are signs that it 
‘ison its last legs. The growth of musical taste 





and knowledge in England, during the last 
quarter of a century, has been steady, and its 
good results are likely to be permanent. One 
of those results will be—indeed, has already 
been—a demand for opera in English. The music 
may be by anybody so long as it is good; but the 
words must be in a tongue ‘“‘ understanded of the 
people.” English is the fittest language in which 
to sing operas in England, and the fittest will 
surely survive. The weaker exotic will not live 
much longer on English soil. The theory that the 
English tongue is not so musical as the Italian 
has some sense in it, and also a good deal of 
nonsense, Enough operas have now been 
written in English to prove that the vernacular 
is as well adapted for music as Italian when it 
has fair play. Why not? Anyhow, while Italian 
opera becomes less popular, English opera grows 
more popular every year. 


We hope Madame Patti will lend the charm of 
her voice and the influence of her name to this 
movement in favour of English opera. There is no 
reason why she should not. It will soon be able, 
even if it is not now, to pay her prices, and the 
effect of -her “conversion” would be immense. 
Perhaps Mr. Carl Rosa will see his way to make 
her a bid sooner or later. When singers of her 
calibre consent to sing in English opera, the days 
of the older genre will be numbered. 


WORDS FOR MUSIC. 
THE SONG OF THE SOLDIER. 


Upon the field of battle, 
Within the English camp, 
Where Cannon soon will rattle, 
And soldier-legions tramp, 
Loud voices raise a chorus, 
Borne on the roaring wind, 
** The foemen lie before us, 
Our loves are left behind.” 
‘Then fight for all we cherish, 
This thought will courage give, 
Though in the fray we perish, 
Our deeds shall ever live!” 


The battle rages madly, 
Fierce foes our troops surround, 
And many bold hearts sadly, 
Among the slain are found; 
But still the stirring chorus 
Is heard above the din, 
“The foemen fly before us, 
We yet the day shall win.” 
“Then fight for all we cherish, 
This thought will courage give, 
Though in the fray we perish, 
Our deeds shall ever live!” 


At last the fight hath ended, 
The cannon booms no more, 
Brave hearts with valour splendid, 
Fought as they fought of yore; 
Still, still the swelling chorus, 
Came from that noble band, 
* The foemen fled before us, 
Nor could our charge withstand.” 
‘* We fought for all we cherish, 
That thought did courage give, 
The foes of England perish, 
Her glories ever live!" 
Henry Knicut. 


[The above words are copyright Musical composers 
desiring to use them may have full particulars concern. 
ing them by applying to the publisher, W. Rervus, 185, 
Fleet Street.] 
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The enormous demand for Dr. CARTER MOFFAT’S 
AMMONIAPHONE, consequent on its extraordinary popu- 
larity throughout the Medical, Clerical, Musical, and 
Dramatic professions, has resulted in such an enormous 
expansion of the business, hitherto carried on at 205 Regent 
Street, London, W., as to necessitate the acquisition of 
more commodious premises. Accordingly the freehold of 
the handsome and spacious premises, 52 Oxford Street, 
London, W., has been secured, and no expense spared in 
fitting up the laboratories, reception and cungulting rooms in 
the most recherche manner. New and elaborate machinery 
has been laid down, and the Medical Battery Company now 
anticipate no difficulty in meeting the rapidly increasing 
demand for the Ammoniaphone, the popularity of which 
has hitherto taxed their manufacturing resources to the 
utinost, and has proved a veritable ‘ embarras des 1ichesses.” 
Bo intense has been the interest excited throughout the 
civilised world by Dr. Carter Moffat’s unique and interest- 
ing discovery, and so universal is the confidence in its 
inerits, inspired by the incontrovertible vestimony that has 
been received from the highest medica) scientific and 
artistic authorities, that telegraphic orders have been re- 
ceived from the most remote quarters of the globe, including 
Honolulu, Hayti, New Zealand, and South Africa, one 
firm in Cape Town stating, when ordering a supply, that 
they nad orders booked for upwards of 200 instruments 
Dr. CARTER MOFFAT will be in daily attendance at 52 
OXFORD STREET to demonstrate the extraordinary utility 
of his invention for strengthening, enriching, and beautify- 
ing the voice, and relieving Asthma, Bronchitis, and all 
Pulmonary affections 


Write for the History of the 
AMMONIAPHONE 
80 pp. 4to, post free, 





THE NEW ESTABLISHMENT OF 


THE MEDICAL BATTERY COMPANY, Limited, 


02 OXFORD STREET, LONDON, W. (former Address, 205 Regent St.,W.) 














Sole Proprietors of DR. CARTER MOFFAT’S “ AMMONIAPHONE ” (Harness’ Patent). (See below), 






































What is the AMMONIAPHONE? In the course ofa 
long descriptive article ‘* Knowledge,” on March 6 1885, 
says *—** Dr. Carter Moffat’s Ammuniaphone is one of the 
most remarkable inventions of the day.” it isa tube about 
25 inches long, constructed of a specially prepared uON-corro. 
sive metal, with handles, having patent sp ing valves. It is 
charged with a chemical compound, composed so as to resem, 
ble in effect that which is produced by the soft balmy alr 
of the Italian Peninsula when inhaled into the lungs ; hence 
the term—Artificial Italian Air. ‘ 


Dr. CARTER MOFFAT’S AMMONTAPHONE has proved 
of the utmost value in the treatment of Coughs, Colds, 
Clerical Throat, Bronchitis, Asthma, Consumption, Aphonia 
or Loss of Voice, Deafness resulting from Colds, al] atfec- 
tions of the jeg and Chest, and Sleeplessness, Such 
ailments may entirely overcome b: 4 i 
and beneficent invention. ene. 


Dr. CARTER MOFFAT’S AMMONIAPHONE will last 
for years. It should be used by Actors, Vocalists Clergy- 
meu, Public Speakers, Parliamentary Men, Readers, Re 
citers, Lecturers, Leaders of Psalmody, Schoolmasters, 
Amateurs, Church Choirs, Barristers, and all persons who 
have to use their voices professionally, or who desire to 
greatly improve their speaking or singing tones, producing 
a rich, powerful, melodious voice of extraordinary ringing 
clearness and range. A poor, weak voice Becoines Rich 
and Massive, while great good is done to the General 
Health. It will make 

“ Those sing who never sang before, 
And they who sang now sing the more,” 


WILL LAST A LIFETIME, 



















































































DR. CARTER MOFFAT’S qggemmms 
AMMONIAPHONE 


Is used and approved of by 


The Royal Family of Great Britain, 

by the Elite of the haute ton 
and of the Medical, Musical, an 
Dramatic Professions. 


Price 21g., post free. 


H.R.H. the PRINCESS OF WALES uses 
the AMMONIAPHONE. 

H.R.H. PRINCESS LOUISE (Marchioness 
of Lorne) uses the AMMONIAPHONE, 


Read :— 

Lady 8S.MACNAMARA, Kensington Palace, 
writes :— 

“Thursday, January 29th. 

“Lady 8. Macnamara begs to thank Mr. Harness 
for his letter, and will certainly inform him when the 
AMMONIAPHONES want replenishing. At present 
they are in coop onpss.” 


The Rt. Hon. W. E. GLADSTONE, M.P. 
(England’s silver-toned Premier), uses the 
AMMONIAPHONE. 
“10 Downing Street, Whitehall, May 15, 1885, 

“ Sir,—Mr. Gladstone has received your letter of the 
Oth, and desires me to thank you for your kind offer 
to recharge his AMMONIAPHONE, When exhausted 
he will bear it in mind 

“1 am, Sir, yours obediently, H.W. PRIMROSE. 


” 

THE * PRIME DONNE” APPROVE. 

Mdme. ROSE HERSEE, the distinguished 
English Operatic Soprano, writes :— 

* Lee Place, 102 Lee High Road, Lewisham, 8.E., 

April 4, 1885. 

* Dear Sirs,—Although at one time strongly preju- 
diced against Dr.Carter Moffat’s AMMONIAPHONE 
Iam bound by a sense of justice to say that I have 
found it a most valuable invention. ntly it en- 
abled me to conquer a prolon hoarseness which 
threatened to prevent my fulfilment of an operatic 
engagement. j have also tried its effects on some of 
my pupils with striking success.” 


AND 80 DO THE LEADING ACTORS. 
CHARLES WYNDHAM, Esq., Criterion 
Theatre, Piccadilly, Jan. 15, 1885, writes :— 
“I have now used the AMMONIAPHONE whieh 
ou forwarded to me about a fortnight ago, and al- 
hough rather sceptical at first, I am bound now to 
cou fess it is of very great service to me.” 


THE CHURCH COINCIDES WITH 
THE STAGE. 
Rev. W. HAY M. H. AITKEN, writes :— 
“14 Bryanston Square, London, W. 

“ Will you kindly recharge my AMMONIAPHONE. 
I have derived much benefit from its use ; it certainly 
does clear the voice ina remarkable way, and enables 
me to get through my work, preaching two or three 
times a day, and sometimes oftener, with much less 
trouble and fatigue.” 
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THE PEERLESS QUEEN 


OF THE 


ENGLISH OPERATIC STAGE 


MADAME MARIE ROZE 


THINKS WELL OF THE 
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Price 2is, Post free. 
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AMMONIAPHONE, 


AND THE PUBLIC 


extraordinary utility of the Ammoniaphone. Write for the 


DR. CARTER MOFFAT’S AMMONIAPHONE 
receipt of P.O.O. or Cheque (crossed “ 


IS UNANIMOUS 


EXPRESSING ITS APPROVAL. 








he 
he Rooms of the MEDICAL BATTERY CO. (Limited), 52, Oxford Street, London, W., to demonstrate t 
a eae “HISTORY OF THE AMMONIAPHONE,” an eighty-page treatise, post free on application. 


’ Patent) will be sent free b st to any part of the United Kingdom on 
es a y and County Bank”) for 1s’ and payable to C. B. HARNESS. 


MEDICAL BATTERY COMPANY, LIMITED, 52 OXFOR 


eee DR. CARTER MOFPAT'S 


































































































































AM MONIAPHONE 


Is declared by the scientific press to be 
“One of the Most Remarkable In- 
ventions of the Age.”’—{ Vide “* Know. 
LEDGE,” March 6, 1885)— 
And has been favourably commented on by the 
Leading Journals of both Hemispheres. 
Price 21s., post free. 





THE DOCTOR'S VERDICT. 
A. 8. KENNEDY, Esq.,L.R.C.P., L.R.C.S.,, 


&c., writes :— 
14, Conduit Street, London, W., Dec., 20, 1884. 

“The two AMMONTAPHONES that I’ had from 
you have given very good re ults. Apart from im- 
proved timbre, resonance, and extension of register, 
which are undeniable, I have found the AMMONIA- 
PHONE most useful in cutting short catarrhal and 
laryngeal troubles, and of great benefit in removing 
huskiness. Several patients have tried the AMMO- 
NIAPHONE at my suggestion, and are all pleased 
with the improvement in their voices.” 


For additional testimony from Dr. C.J. 
BOYD WALLIS, Dr. WILLS, Dr. ANNA 
KINGSFORD, and numerous Scientific 
Authorities, see the “History of the 
Ammoniaphone,” 80 pp., post free. 





WHAT CAN BE MORE EMPHATIC 
THAN THE FOLLOWING ? 


LADY MACFARREN (wife of Sir G. A. 
Macfarren, the distinguished President of the 
Royal Academy of Music), writes :— 

“7 Hamilton Terrace, N.W., Oct. 22, 1884. 

“I consider the AMMONIAPHONE to have & 
wonderfully bracing effect on the vocal organs, an 
shall have great pl n ing it to such 
as have weak or relaxed throats; indeed, J have 

ly done so.”’ 





Honourable Mrs. H. CHOLMONDELEY 
Adelstrop Rectory, Chipping Norton. 
“ May, 1885. 
benefit from the use of Dr. 
AMMONIAPHONE in relieving 


“I have derived t 
CARTER MOFFA 
icel of long 


P. W. SLINGSBY, Esq., 60, 
Crescent, Haverstock Hill, London, 


“ April 30th 1885. 
“T am more than pleased with its effects, and I can 
truly say, that by inhaling this ‘ Artificial Italian 
Air,” I am convinced that my throat and chest are 
much stronger, as is also my voice.” 
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CORRESPONDENCE. 


THEORY AND PRACTICE, 
(To the Editor of the Musical Review.) 


Sir,—My attention has recently been called to some 
articles in a country newspaper by Miss Gertrude 
Jackson, on “ Counterpoint and Harmony,” in which are 
advanced some theories which appear to me to be simply 
astounding. I do not know Miss Jackson, and therefore 
have no animus in the matter, but if you could find 
space next week I should lke to send a letter going into 
these theories fully. Harmony is not usually taught in 
the columns of the provincial press, and when it is taught 
at all, it would be as well that it should be taught on a 
rational theory. I enclose my card, and remain, Mr. 
Editor, ; 

Yours very truly, 

PROFESSOR. 
July 29th, 1885. 


|We shall be glad to print a letter from our corres- 
pondent, if it is written temperately, and to the point.— 
Ep., M.R.] 


MUSICAL JOTTINGS. 


Mr. J. E. Brewster, the well-known teacher of the 
American banjo, has secured additional and more 
commodious premises at 516, Oxford Street (Marble 
Arch). Mr. Brewster has had the honour of appearing 
before the Prince and Princess of Wales, and other 
members of the royal family, and has numerous members 
of the nobility for pupils. A lady tutor attends for ladies 
who prefer her instruction; but at the same time, all 
pupils are under the care and immediate personal super- 
vision of Mr. Brewster himself, who has just published 
a new work entitled ‘‘ The Brewster Banjoist,” containing 
an excellent selection for the instrument. 


THe Carl Rosa Opera Company gave Gounod’s 
*“ Faust” at the Crystal Palace last Thursday, with a full 
chorus and the Palace orchestra. Mr. Goossens was the 
conductor, 


Mr. ALBERT Rowe and Professor Pym are giving daily 
organ recitals at the Royal Aquariam. 


THE programme played by the Albert Palace orchestra 
last Wednesday comprised Rossini’s “ William Tell” 
overture, Boccherini’s famous Minuet, Goetz’s ‘ Merry 
Wives” overture, and a selection from *‘Carmen.” If 
this high standard is maintained the cause of music must 
be the gainer. The famous Orchestra of Viennese Ladies 
will play there in August. 


Tue last Wednesday concert by the Strauss Orchestra 
at the Inventories was given this week, 


_ Miss Goucpine, a pupil of the London Organ School, 
is announced to play Bach’s great G Minor Fugue at the 
Inventories to-day. 


Mr. C. Fow.er’s Sonata Concertante for four violins 
was‘played at the Inventories last Thursday. 


A RECITAL was given on June 15th, by Mr. Lindsay 
Sloper, on the new ten-guinea pianoforte, in the music 
room at the Inventions Exhibition, which attracted a 
considerable amount ot attention. The programme 
selected by this esteemed performer contained pieces by 
Mendelssohn, Chopin, Heller, and L. Sloper, and it is 
needless to say, afforded the utmost satisfaction, and 
general surprise was felt at the sonorous tone and perfect 
repetition of this remarkable instrument. On Tuesday, 
July 14th, Mr. Ernst Wertheim, a pianist of great merit 
and artistic perception, gave another recital as above, 
and scored an emphatic success, being much applauded 
and gaining an irrefusable encore for his spirited rendering 
of Gottschalk’s “ Pasquinade.” The London Music 
Publishing Company is to be congratulated on its 
sustained success. 


A PIANOFORTE RECITAL was given by Miss Blanche St. 
Clair, (Benedict Exhibitioner, Trinity College, London), 
and Mr. Arthur L’Estrange, in the music room, at the 
International Inventions Exhibition, on Monday July 2oth. | September 12th, 1884, 12322. 





The following was the programme:—Duo, ‘“ Norma” 
(Thalberg), Solo (a) Nocturne (Chopin), ()) ‘ Rigoletto” 
(Liszt), Mr. Arthur L’Estrange; Duo (Rondo in C) 
(Chopin), Solo (a) Exance mes voeux (Henselt) ()) Study 
in G flat (No. 5) (Chopin), Miss Blanche St. Clair; 
Duo, * Der Freischiitz ” (Benedict and Cowen). 

A GRAND PROMENADE concerRT and balloon garden 
party was given in connection with the Balloon Society 
of Great Britain, at Lillie Bridge Grounds, by the 
students, professors, and eminent artistes of the London 
Conservatoire of Music, on Saturday, July 18th 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in musical instruments. P. Tarbutt, 
London. July 11th, 1885. 8,387. 

Improvements in apparatus for turning over the leaves 
of music. G. Brockelbank, Anerley. July rth, 1885. 
8,404. 

Improvements in sounding boards for pianofortes. J. 
H. Dunkley, London. July 13th, 1885. 8,475. 

An improved construction of the ‘ Vox humana” 
mechanical stop for American organs and harmoniums. 
J. Harrison, London. July 13th, 1885. 8,476. 

An improved accordeon. H. J. Hadden, London (A 
communication from abroad). July 15th, 1885. 8,580. 

An improvement in musical boxes. C. E. Juillerat, 
London. July 15th, 1885. 8,591. 

“Improvements in the cylinder flute, with the old 
fingering, without altering the fingering of the upper C.” 
H. Carter, and H. Potter and Co., London, July 16th, 
1885. 8,620. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvement in pianos. C. Hampton, London. May 
18th, 1885. 6,087. 
An improvement in the stringing up and tuning of 
pianos. I. Doddrell, Slough. June 13th, 1885. 7,210. 
Improvements in pianofortes. F. Bapty, Greenwich. 
(Communicated from abroad). July rst, 1885. 7,999. 
CoMPLETE SPECIFICATIONS ACCEPTED. 
similar musical 
September 24th, 


Improvements in concertinas and 
instruments. W. C. Jones, Chester. 
1884. 12,742. 

A new or improved automatic musical instrument. 
M. A. Wier, London. September 30th, 1884. 12,998. 

Improving the soundboards of pianos. H.C. Cooper, 
Bedford. October 22nd, 1884. 13,989. 

Improvements in organ pipes. J.-J. Walker, London. 
June 12th, 1885. 7,160. 

An improvement in the iron frames of upright and 
grand pianos. J. Bourry, London. October 1st, 1884. 
13,035. 

PATENTS SEALED. 

Improvements in violins, violoncellos, and other stringed 
musical instruments. F. Hudson, London. May 8th, 
1884. 7,415. 

An improved stand for the castors of pianofortes and 
other musical instruments. E. Frow, Birmingham. 
June 5th, 1884. 8,601. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 
instruments 
F. E. P. 


Improvements in mechanical music 
operated by means of perforated music sheets. 
Ehrlich, London. May 30th, 1885. 6584. 

Improvements in pianoforte actions. A. Craig, Belfast. 
July oth, 1855. 8146. 

COMPLETE SPECIFICATONS ACCEPTED. 

Improvements in the manufacture of perforated music 
sheets. F. E. P. Ehrlich, London. June 22nd, 1885. 
7578. tS 

Improvements in pianofortes. A. J. Boult, London 
(Communicated from abroad). June 24th, 1885. 7692. 


PATENTS SEALED. 
Improvements in the constructions of note pedals for 
organs and other musical instruments. W. Dawes, Leeds, 
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SERVICE LISTS. 
NINTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Paut’s CAaTHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Martin in C). Introit, ‘I am not worthy, 
Holy Lord.” Holy Communion (Martin in C). Even. 
Service, Magnificat and Nunc Dimittis (Gounod). 
Anthems, ‘Ye people. If with all your hearts,” ‘ Cast 
thy burden ” (Mendelssohn). 


Str. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Garrett in D). Introit, “Author of life 
Divine”’ (Stainer). Kyrie Eleison (Garrett in D). Even. 
Service, Magnificat and Nunc Dimittis (Barnby in E). 
Hymn, “Sun of my soul, Thou Saviour dear” (Sir H. 
S. Oakeley. 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


St. JAMEs’s PRIVATE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Services Communion Service; Mozart’s First, 


Mass. Offertory, ‘‘There is a green hill” (Somerset) 
Even. Service (Prout in F). Anthem, ‘“ Rejoice in the 
Lord ” (Purcell). 


St. SEPULCHRE’s, Hortsporn, E.C.—Morn. Service, 
Te Deum and Benedictus (Dykes in F). Anthem, 
“Praise God” (Weldon). Kyrie and Credo (Pearce in 
Ch. Even. Service, Magnificat and Nunc Dimittis 
(Palmer in F). Anthem, “‘ From the rising ” (Ouseley). 

Edwin M. Lott. 
Organist and Director of the Choir. 


ITALIAN CHURCH, Hatton GaArRDEN.—High Mass» 
Asperges (Gordon in F). Mass (Haydn, No. 3). Offertory 
** Ecce Deus” (Clifton). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient melody. Magnificat 
(Rossi). Motett, ‘Stabat Mater” (Rossini) (with 
orchestral accompaniments). Benediction, O Salutaris 
(Gounod). Tantum Ergo (Ett). 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service, (Barnby in E). 
Anthem, ‘Blessed are they” (Tours). Communion 
Service (Thorne in E flat.) Even. Service (Barnby in 
E). Anthem, ‘*O Sing unto the Lord ” (Purcell). 


LiveRPOoOoL.—WeEst DeErsy Parish CHuRCH.—Even. 
Service (Gadsby in C). Anthem, ‘*O Praise our God” 
(Bahler). 


Dusiin.—StT. Patrrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (King in C). Anthem, ‘*Come 
Holy Ghost” (Attwood). Even. Service, Magnificat and 
Nunc Dimittis (Stainer in B). Anthems, “ Be not afraid” 
(Mendelssohn), ‘* Let God arise ” (Greene). 


GLOUCESTER CATHEDRAL.—Morn. Service (Garrett in 
F). Anthem, ‘ Thou wilt keep him” (Williams). Kyrie 
and Credo (Ouseley in C). Even. Service (Garrett in F),. 
Anthem, * Withdraw not Thou ” (Attwood). 

B. K. Foster, 
Precentor. 











USICAL HISTORY AND BIOGRAPHY, with Special reference 
._ to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. Reeves, 185, Freer Street, Lonpon, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68 WARDOUR STREET, OXFORD STREET, LONDON 





THE NEW 
QUEENS MODEL 
PIANO 


CHAIR 


As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN, 
Gilded Metallic 
Frames. 
SHAPED SEATS. 

1 lis. 6d. 
PRICES $3 is. 6d. to 
According to Style of 
Upholstery. 
BEARE & SON, 


34, RATHBONE PLacE, W 





Paweniat—" Parnizss ann Perrect Dentistry,” 





fessions, an: 
tore tickets. 








Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 


maintaining thorough flexibility, 


Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 
GODDARD ANDCO,, 


4, ARGYLL PLACE, REGENT STREET, Lonpon, W. 


Post free, Pom 57, Great Russell Street, opposite 
ritish Museum, by 


D'CHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
P.Z.S.M.S.A., etc., appointed Honorary Dentel 


Surgeon to the British Asvlum for Deaf and Dumb. 
Females, Reedham Orphan Asylum, Lie. Vis. 
Schools, etc., etc., ete., sole Inventor and Patentes 


of Dental Improvements for which a Gold Meds! 


and the highest Diploma of Merit has been 


awarded. 


No charge for consultation. Moderate fees. Discouns 
to the Clergy 5 members of the Legal and Medica! Pro- 
holders of Army and Navy and Civil Service 


ESTABLISHED 1851 
TEESE CE BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 5 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below {50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ; 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 





The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirkBECK BuILDING SociETy, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the Office of the BirkBECcK FREEHOLD 
AND Soo1ETy, as above. ‘ 
The BIRKBECK ALMANAC, with full particulars, on 
application. 





FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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So’+ Agent—bAAKK'S CELEBRATED PIANOS—z0, Long Lane. E 
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DR STAINER'S. 
AMERICAN ORGAN TUTOR. 


Containing full instruction for 
learning this fashionable in- 
strument, together with a 
selection of Original and 
Popular Compositions by the 
best Authors. Many of these 
compositions are equally 
adapted for the Organ and 
Harmonium. 

| Price 5s. Bound, 6s. 6d. 
London: METZLER & Co. 
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AM E R ICAN 
SUPERIOR 


TO ALL OTHER 


AMERICAN ORGANS 


IN 


‘Supplied to 


THE QUEEN, 

Ch. Gounod, 

Liszt, 

Sir Arthur Sullivan, 

Westminster Abbey, 

The Scotch Churches, 

The Royal Albert Hall, 

St. James’ Hall, 

Covent Garden Theatre, 

The Carl Rosa Opera, 

The Young Men’s Christian 
Associtation, 


Messrs. Moody and Sankey. 


NEW 


ILLUSTRATED CATALOGUE 


OF THE 


MASON & HAMLIN 
AMERICAN ORGANS, 
Prices from £8 to £450. 


May be had on Hire or on the 
Three Years System. 








Liperat Discount For CaAsH. 


London: Metzer & Co. 
ih aieeecnsaea ik le Ione ee 
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“The best and only Artistic American 
Organ Manufactured.” 


MASON & HAMLIN 





Pipe-Like Quality of Tone, 
PERFECT TUNING, 


Excellence of Workmanship, 
and Finish of Cases. 


Designs, 


Wholesale Agents : 
METZLER & CO, 


4), Great Marlborough St., 
LONDON, W. 


No. 12 Now Reapy, 
THE 


AMERICAN ORGAN JOURNAL 


EDITED BY 


J. M. COW ARD: 


12 CONTAINS 


| Les a Brodie }. Faure. 
) 


Marcue Funesre—F,. Chopin. 
Davip Sine ING BEFORE SAUL— 
t Bor rde 
Tut Dr 1p MARCH oF THE RIFLE 
BriGap! iovengs d by F#. M. 
Coward. 


{ MrrtAM AT HER Harp Se M. Costa. 


Mornine ponenee A song v wee rut 
words especi as composed for 
this we rk) j. Mu 

Bourrer 1n A MINOR | 


ORGANS 


Highest Awards and 
Medals:— 


Calcutta Exhibition, 1884, 


| Amsterd’m Exhibition, 1883. 


Milan Exhibition, 1881. 
Paris Exhibition, 1878. 


| Sweden and Norway, 1878. 


Philadelphia, 1876, 

Santiago, 1876. 
Vienna, 1873. 
Paris, 1867. 


AND AT ALL THE 


PRINCIPAL EXHIBITIONS: 


IN THE 


UNITED STATES. 


Mason & Hamlin Amecinwts Organs 


~ METZLER & CO. “a 


NEW WORK 


HOW TO TUNE & REGULATE 
THE AMERICAN ORGAN. 





Full Instructions. 





Price 2s. Post-free. 








London : Merzus ER ec Co. 
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MARRIOTT & WILLIAMS’ NEW SONGS. ETC 
BS hed fies dau: 3 

am a VE o> D eae M. LANE. I WonDER E. R. MARRIOT. BEATRICE WaLTz SILVE 

HE ANGELS MESSAGE do. LEFT -R FUR Dic RSTO 
ou O.p, OL_p Soncs do. O! My Satror Boy - TROU ISSELLE. coer nn Weame pM, Lane 
Dit y Dr naaane do. THe O_p HARPIST STHE L HARRADEN. THe GoLpen Licgut Wattz A GROSSE 
A AWN AT LAST do. | Wren We Two Partep S. HUDSON, FRUHLINGSTRAUM WALTZ cork LANE 

Sut MBER SONG do. | Ir’tis Love tro Wisu You NEAR io. Prince’s WAI TZ COLLES. 
Dororny s ANSWER do WAITING FoR NELL BOGETTI. My PRrIncE Wattz “_: DEE, 
be O1 D DREAM do. HARMONY BITHUNE, Ray GAvoTTe SIL 

VITE BY CHANCE do. } A GoLpEN HEART A. L. MORA, IDYLLE FoR PIANO I CERSTOG 
P; RHAPS do. } THE MILKMAID’s SONG ERLWYN. ANDANTE AND VARIATIONS et 
Jack's Brive do. |} THe OLD AND THE NEw RANDALL. Cuess PoLk Dison, 
Tur 7H ALL do. | Mornin¢ 7 JE IFGI — SILVERSTy 

; Duet G. M. LANE. AUFGEWECKT POLKA . 

an Dat WILL Dawn do. HEARTS AND CASTANETS _,, E. HARRADEN. HIBERNIAN GALOP 
But Omce AGAIN do. CLoups AND STARS ” L, SLOPER. VAI sz IMPROMPTU . LES 
Home at Las1 do. Fire Fiies » V. AMCOTTS. (ERGR . J. , TROUSELY 


INMERGRUN WALTZ - BERNAN| 


ACADE MY HOUSE—295, OXFORD STREET, LONDON, 


PLEYEL WOLFF CO.’S PIANOS, 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST Byp 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


HOWLETT & SON + i 
INVENTED these HOWLETT & SON’S 150 

Name Tablets 50 years 

ago, and still stand un- 


PAT TERNS, 
rivalled in their produc- ORIGINAL 


F ; ; To select from. 
tion, as evinced by their 
retaining the patronage FA | 0) | ) AM 7 AB [ ETS 


of all the principal manu- Every class of 


facturers throughout the EF'OR PIANOS, &C., Printing 
World, notwithstanding for the Music 


ie et | 10, Frith Street,London,W. | = ™= 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, ANI AND | HAS NOW BECOME VERY POPT 


_ men oa . . GEN U | N E WATCH GOC KS, SOME OF THE COCKS ARE fi 


THAT CANNOT BECOME COMMON 
THESE ARE OLD GOLD COLOUR. 200 TO 300 Years OLD 


Now BeEcominG VERY SCARCE. 




















SCARF PINS, ... 0. hl 
EARRINGS (gold wires), 55.4 
BROOCHES, ... «+ 3h 
NECKLETS, 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 


(16 cocks) 
work and good ornaments.” # BRACELETS. ... cee 2180 
The ARTIST says:—‘“To Mr. F. (8 cocks) 


Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 


been the means of introducing a Ladies own Collection 
hitherto disregarded and unique 


form of jeweller Esrsusen WREDERICK COX 1849: reasonably made up. 
°SENT F REE BY POST 154, Southampton Row, London, W.C. _ UPON RECEIPT OF Pd 


BUTTONS, half-dozen 1258 
SOLITAIRES, per pair 5! 














+ Illustrated Books 
w. F cis & Co.’ 
Piano Tablets have top of Designs 
their superior gay a FQ I ra ©. - COMPILED, 


and excellence of design, 





















application, w.c 


$ t 
earned for them such a ? ; LITHOGRAPHED on 
wide reputation that the A AND 
now supply nearly all the t Lithograph Printers to the Pianoforte und jp, PAINTED. 
Dealers in the United an. aoe 
the prin elonial and t ay egshusic Trades. x Huumminavan Su0m 
i a STERLING .s@OLD NAME TABLETS + gic 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. ote BUSINESS CARDS, 
Se a aan Re + $ BILL HEADS, 
Tate, Pot Bw en, 84, SOUTHAMPTON ROW, LONDON 3. MEMO. t 
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ELLIS PA PR—SHEDEAYER & SOBHNE’S FAMOUS STUTTGART PIANO 











